
THE RODIN COIL
THE KEY TO THE COSMOS
	What if the entire universe, including gravity and magnetism and history and everything in between, could be described by a single word?  What if, from the beginning of recorded history, we had a template describing the convection patterns of the Sun, the movement of the galaxies, and the most efficient ways to harness electricity?  If all of this knowledge was with us all along, but, since we saw it every day, we spent every day unknowingly passing over it?
	Marko Rodin claims that there is such a message, and he found it.  It is the decimal system.  It is the numbers 0 through 9.  It describes everything.  To prove its validity he used it to model a coil he claimed would have properties ranging from unprecedented levels of inductance to the ability to revolutionize nuclear fusion.  All of the claims he has made which are being tested are proving correct.
	I am a professional writer who met Marko while he was explaining to a group of people that he had found all of this out from reading sacred scriptures, and discovered that one word was repeated in almost all religious texts, whether Muslim, Buddhist, Zoroastrian, Baha’i, Christian, Hindu, or Jewish.  This word, he determined, describes the fundamental properties of the universe, and a more detailed template for understanding it is provided by the numbers 0 through 9.
	This claim was so simple that it had to be either idiocy and genius, so I investigated it, reading stacks of books and interviewing him and a host of scientists ranging from crystallographers to geologists.  I couldn’t find a single piece of data anywhere which conflicted with his theory.  Instead, everything I discovered reinforced his points.  I was stunned, but I decided to reserve judgment until his coils had been tested.  The results, from various independent sources, have begun pouring in, and, once again, I’m stunned.  It’s time to present Marko’s theory to the world.
	The enclosed overview presents a summary of what should be included in the book.  I am also intrigued by the idea of presenting the work as an adventure story and giving more space to the mystical context in which Marko made his discoveries, but I want to be careful not to create something which could be taken as another The Celestine Prophecy, since this is at an entirely different level of legitimacy, research, and potential impact.
	Albert Einstein spent the last half of his life trying, unsuccessfully, to demonstrate that gravity and electromagnetism are the same thing.  Discoveries made in quantum physics increasingly indicate that ancient religious philosophies actually describe the inner workings of the physical universe.  Bell’s Theorem proves that each part of the universe knows instantly what every other part is doing.  We are at the brink of a new paradigm, but we seemed to lack the tools to take the final step forward.  Until now.  And the tools, amazingly, were with us from at least the time at which we first learned how to write.
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THE KEY
             The grand unified theory has been discovered. And it was with us all along, used by us every day, without us realizing what it was.  It is simple, and yet it describes everything.
	The universe is harmonized by positive emanations from the center of all mass.  These emanations have been mathematically defined.  The description of their movement and effect is entirely conveyed by the relationships of the numbers 0 through 9.  Suddenly, with this knowledge, numerous confounding scientific observations and discoveries are beginning to make sense.

THE KEY TO THE COSMOS
SUMMARY
 
INTRODUCTION
 
	Marko Rodin was studying language and mysticism when he came across information which indicated, to him, that they key to finding and harnessing a hidden but all-pervasive energy had been staring us in the eyes every day for thousands of years.  It was written in the numbers 0 through 9, plainly and simply enough for a bright ten-year-old to see.  He investigated it, and based on his assumption, developed a toroid coil and invited scientists and engineers to see if it worked.  Recently, some did.
	Bill Ramsay is an independent researcher in South Carolina who wrote in New Energy News, 
 
	“The most surprising preliminary result was discovering increases in measured inductances favoring the Rodin coils over those wound usual ways on the same dimensioned 	forms with the same amounts of wire.   These increases were not trivial ones, in one case 	amounting to +53% and in another +62.5%.  A .5” dia. by 7” long ferrite rod placed through the center of the Rodin coils showed additional increases of +141% and +115%, respectively, suggesting much of the inductance was being developed in the center ‘magic circle’ region.”
 
	Marko Rodin is constantly receiving reports of new experiments that provide spectacular, seemingly impossible results based on the coils he designed.  None of the coils follow his guidelines precisely; the more closely they do, the more amazing the results seem to be.  After experimenting to determine whether the increased inductance he found was due to the geometry of the coils’ windings or other factors such as the mere sequence of the windings, Ramsay concluded,
 
	“So, it seems reasonable to speculate, the increased inductances are due primarily to the geometries...”
 
	How did Marko map these geometries?  He started with the assumption that numbers are real, in other words that all the patterns of the universe are based on the relationships of numbers.  And in the decimal system, in the numbers 0 through 9, he found the template of the world.  He uncovered the harmony of matter and energy, manifested in nature, captured in music, woven into religion and art.  It was with us all along.
	Marko, like Kepler, believed that God expressed himself through geometry, so learning geometry meant learning about God.  Kepler’s original models were nonsense, but he kept working at them, and through the discourse between model and observation, Kepler’s theories led him to develop the three laws of planetary motion which have been said to have initiated modern science.  Marko, on the other hand, did not build models; he found that numbers were the models themselves.
	Kepler wrote, 
 
	“There is nothing I want to find out and long to know with greater urgency than this.  Can 	I find God, whom I can almost grasp with my own hands in looking at the universe, also in 	myself?”
 
	Marko’s goals were the same.  He found the patterns of nature and numbers in religious mysticism; he was trying to save his own soul.  And he found that the same patterns which govern the macrocosm govern the microcosm; that religious truth and historical experience, the body and its cells, and the galaxies and their energies, and gravity and magnetism, are all part of the same harmony.  He mapped the harmony numerically, and it’s producing tangible scientific results.  Still, though, it’s a big claim; it means we have to change, fundamentally, the way we look at the universe.  And now we will look at that claim, determine for ourselves whether it is valid or not, and try to decide how much of the way we look at the world and ourselves this theory will change.  The first two are easy; the third might take several generations.
 
NUMBERS
 
	Pythagoras was born on the Greek island of Somos.  He determined that when a single stretched string was vibrated to produce a ground note, the notes that sound harmonious to it are formed by dividing the string into a whole number of parts: into two parts, three parts, four parts, and so on.  If the string is divided in any other way, the notes sound discordant.  Musical chords correspond to divisions of the string into whole numbers.  To Pythagoras and his followers, this showed that relationships in nature were actually harmonious: in fact, the movements of the celestial bodies were the music of the spheres.
	To Marko, it indicates that if music and sound is the language through which the universe expresses itself, its patterns can be quantified in whole numbers.  By learning the language of numbers, we are learning the language of nature.
	Kepler believed that God expressed Himself through geometry.  Marko discovered that numbers themselves have a geometry, that they are not random, but follow a pattern. 
	What are numbers?  There are four main schools of thought in response to this question.  According to sociological theorists, mathematics is a set of ideals which is the product of our own cultures, and has no bearing on nature.  To a functionalist, mathematics is valid so long as it is consistent within itself.  Irrational numbers and infinite sets may or may not exist, but, so long as they are logically connected to our initial postulates, they may legitimately be used.  Intuitionist theory responds that we should explore only those realms of mathematics which we can conceive of as being real.  If the ideal of infinite sets seems impossible to our minds, for example, it is pointless to develop new functions relating to it.
	Another theory, that of the Platonists, regards numbers as real.  Numbers actually describe the motions and patterns of the universe.
	How did numbers develop?  To answer this, we must look back to the beginning of written language.  Writing developed along with arithmetic.  The Sumerians of 8,000 BC counted objects, or animals such as cattle, for trade.  But they had no concept of a number existing independently of an object until almost 5,000 years later, in 3,100 BC  
	For trade and tax collection--taxes were one of the first innovations of culture, it seems--the Sumerians would draw a picture, perhaps of a cow, and then draw a series of dots to represent the number of cattle being referred to.  Eventually the pictures developed into such stylized shapes that they were no longer recognizable as pictures, and, simultaneously, the scribes started trying to use symbols to represent ideas and actions in addition to objects.  In response, the Sumerians began to use their alphabet phonetically, rather than to refer to actual and specific objects.  They developed cuneiform, or wedge-shaped, letters.
	In many ancient languages, numbers and letters, which had the same origin, remained interchangeable.  The Phoenicians had such an alphabet: B, for example, had a value of two, so to say “two houses,” one would say “B houses.”  The Hebrew, Sanskrit, and Arabic letters also correspond to numbers.  Each of the letters in these three languages was considered by speakers of those languages to be attributes of God, conveying the modeling of humankind, the universe, and all systems in between.  And, of course, each of these attributes, each of these models, corresponds to a number.
	In Arabic, for example, Adam is written with three letters, corresponding to A,D,M, the values of which are 1,4, and 40, which is 45.  So this word could mean Adam, and it could also mean 45.  And it could mean 9.  The “archetypal” value of a number or word was reached by summing its digits until one digit remained.  All numbers are modeled on the base numbers; therefore, in a base ten system, all numbers are merely variations of the digits zero through 9.
	The concept of archetypal values is an obscure bit of knowledge mostly accessible to students of religious mysticism.  This is the context in which Marko discovered it.  But he did not limit the process of what he called “cross-addition” to names in the Bible and other religious texts; he applied it to all the numbers around him.  And that’s how he found out something that changed the way he looked at the world forever.
	There is a simple pattern, composed of the numbers 0 through 9, which describes the harmonies of nature.  It describes growth, energy, movement.  It seems to describe everything.  It describes sciences we’re currently only dimly aware of.  And the truly stunning thing is, it was with us all along.  For thousands of years, we have been staring at it every day.  We just didn’t recognize it.  But it stood out sharply, completely revealed, as soon as Marko and a few other people began expressing the numbers they saw every day in terms of their archetypal values.
	There is no way to convey the enormity of this discovery without going through it step by step.  Let us look at growth.  Biological growth occurs through doubling: one cell divides, and then it divides again.  This division occurs over and over again, until the numbers are so dizzyingly high that we lose track of them: 1, 2, 4, 8, 16, 32, 64, 128, 256, 512, 1024, 2068, 4096, 8192, etc.  Very quickly the numbers become cumbersome and, as far as most of us are concerned, meaningless.
	Music, interestingly enough, follows the same pattern.  Notes are defined by their frequencies, or their vibrations per second.  Each time you ascend an octave, the frequency of each note doubles.  For example, on a piano, the frequency of the middle C is 256.  The C notes above it are 512, then 1024; below it, 128, then 64.  Like the last series we looked at, we quickly lose track of the size of the numbers.
	But what happens when we reduce all these numbers to their archetypal values?  The series of C notes, and the series of doubled numbers, becomes this: 1, 2, 4, 8, 7, 5.  Then it starts over again: 1, 2, 4, 8, 7, 5.  Then, again, it repeats.  It repeats forever.  No matter how much we double, no matter how far we go forward, as soon as we look at the archetypal values of the numbers, we will find that we are just looking at the same pattern over and over again.  The numbers weren’t random, they were following a simple pattern.  Eternity is suddenly made accessible.
	We can do the same thing to the multiplication series for the numbers 0 through 9.  The multiplication series for each number seems to expand forever.  The series for 1 is 1, 2, 3, 4, 5, 6, 7, 8, 9, and so on, infinitely.  The pattern for 8 is 8, 16, 24, 32, 40, and so on, without end.  But look at the archetypal values of these numbers, and you will see that, however far forward you go, for each number you will just see the same series of nine numbers repeated over and over again.  But by now we shouldn’t be amazed by that; what is amazing here is that the decimal system, we see by looking at these multiplication series, is polarized.
	The series for 4 is exactly the opposite that of 5.  The series for 3 is exactly opposite that of 6.  The series for 2 is exactly opposite that of 7.  The series of 1 is exactly opposite that of 8.  Here is the multiplication series for 1: 1,2,3,4,5,6,7,8,9, and then it repeats from 1 again, forever.  The multiplication series for 8 is 8,7,6,5,4,3,2,1,9, and then it repeats from 8 again, forever.  It is the mirror image of the series for 1, as 7 is the mirror of the series for 2, and so on.
	Except that you might see two flaws to this observation.  One is that the 9 is in the same place, the last digit, in both series.  In fact, it is the last digit in the series for 2, 3, 4, 5, 6, and 7, as well.  The other flaw you no doubt see is that this polarity does not seem to apply to 0 and 9.  Reduced to their archetypal values, all the multiples of 9 are 9; all the multiples of 0, of course, are 0.  It looks like that, except for these two facts, the multiplication series of the numbers 0 through 4 are mirrors of the multiplication series of the numbers 5 through 9.
	This relates to a question Victor Kim once tried to resolve.  Victor is a math teacher living in Honolulu, Hawaii.  He had seen the texts of several ancient math books refer to a process called “casting out the 9s”: you were supposed to add numbers until you reached 9, and then you were supposed to “cast” them away.
	“This doesn’t work in mathematics,” Victor thought.  “You can’t just throw numbers away.”  He put the thought out of his mind.
	But he also began to play around with archetypal values, and he discovered that, when this method of looking at numbers was used, seemingly random displays suddenly revealed themselves to be remarkable patterns.  He applied archetypal values to the multiplication table, for example, as we just did.  And one day he applied them to the Pythagorean Theorem.
	“Sometimes when you work there will be a moment of intuitive understanding,” Victor says.  “You will have a feeling that you should take it out further than meets the eye.”  This is how he discovered the secret of “casting out the 9s.”
	The Pythagorean Triangle is composed of sides measuring 3, 4, and 5 units.  The 5 corresponds to the hypotenuse, and the remaining sides meet in a right angle.  The Pythagorean Theorem relates these sides in the equation a2 + b2 = c2, which means 32 + 42 = 52.  Which means 9+16 = 25.  Victor simplified these numbers to their archetypal values: 9+7 = 7.  Which means that 9 = 0.
	This was the key to the “casting out of the 9s.”  The 9 was not removed, but transformed to 0.  Zero+1 = 1; and 9+1 = 10, or 1.  Zero+2 = 2; and 9+2 = 11, or 2.  The 9 and 0 are woven together.
	This makes sense of the multiplication series: the two halves really do mirror each other.
	But all pairs are defined around a third, often concealed, force.  In the decimal system, what is that force?  We are already close to the answer; in all the multiplication series, all of the digits move, except for the 9.  It is always in the same place, in every series.  The other series can be thought of as circles; if you go in one direction, you are following the series for one number, perhaps 8; if you reverse your direction, you are moving through the pattern of its polar opposite, in this case 1.  But the 9 does not curve; it is a straight line.  And the sum of all the polar pairs equal 9.  Four+5; 3+6; 2+7; 1+8; and 0+9 all equal 9.  Nine is the hidden force that defines the polarization of the decimal system.
	To make a long story short, Marko learned how to make the coils we mentioned originally by placing the numbers 0 through 9 at equal intervals around a circle.  On a whim, in this circle, he connected the numbers of the doubling pattern that we have already looked at, 1,2,4,8,7,5.  Then he looked down at the paper and saw that he had the key to the cosmos.
 
THE KEY
 
	The path of this doubling pattern is an infinity symbol, a spiral.  You can follow it forever, but you are always spiraling along the same path.  The two halves of the spiral are polarized: one side, the 1,2,4 half, flows out from the center of the spiral in a clockwise direction, then returns to the center; the other half, 8,7,5, flows out from the center in a counter-clockwise circle before reaching the point of origin and rising back to the 1.  One side flows one way, the other side flows the other way.  And the points of the spiral themselves are polarized: the 1 is opposite from the 8, the 2 from the 7, the 4 from the 5.
	But even though both halves are flowing in opposite directions, you see that both are actually moving towards the same destination; both are moving down, converging.  You also see that the only number which was no horizontal, polar opposite is the 9.  Its only opposite is the center of the spiral, the point of origin.
	That center is the zero, where the two halves meet.  The zero was developed in India before 200 BC, and it represented non-Being, nirvana.  The Arabs called it sitr, or “empty space.”  And now we convey it with an oval around empty space to symbolize the unknown.  In the Hindu Vedas, the place beyond place, and beyond time, is the space from which all existence emerges.  In the symbol we have drawn, we can see that the 9 rises from the zero, and the whole spiral wraps around this axis.  It is indeed polarized around the axis: when the polarized halves are added together, they equal 9, the axis.
	Harmony is a principle of music which is found throughout nature, and it can be defined as a joining of diverse elements to form a fuller whole.  Gyorgi Doczi, in The Power of Limits, coins the word “dinergy” to express the type of harmony which is the creative energy of biological growth.  Dinergy is the “joining and cooperation” of opposites.  For example, in a daisy, the florets grow through the meeting of two spirals, one growing clockwise, the other growing counter-clockwise.  In a pinecone, the seed-containing scales grow along the intersections of two spirals.  The doubling pattern we have seen in the decimal system describes the harmony of biological growth.
	The spiral has also been used throughout religious history to describe both the journey of the soul and the creation of the physical world.  In Indian mythology, the gods and demons preserve cosmic order by tugging in opposite directions on Sesha, the serpent coiled around the world axis, Mount Madara (or Mandara).  In medieval Christian paintings, Christ is often shown crowning the Axis Mundi, the vertical connection between earth and heaven, surrounding which spiral the coils of physical manifestation.  The examples throughout all religions are almost literally endless.  The point of Unity is seen as the Center from which you unfold and the conclusion to which you journey; in or out, you reach the Source.  And, through the successive windings of the eternal spiral, you remain always on the same thread.
	But look at the doubling pattern again.  Where do the 3 and 6 fit in?  With the 9, they form a disconnected triangle in the middle of the spiral.
	If you add the first two digits of the doubling pattern (1 and 2), you get 3.  If you add 2 and 4, you get 6.  If you add 4 and 8, you get 12, or 3.  If you add 8 and 7, you get 6.  The 3 and 6 are an invisible pattern inside the doubling pattern.  If you look at the spiral we’ve drawn again, this becomes clear: the 3 and 6 are a field around the 9, propelling the doubling circuit and defining its shape.  The harmony of the spiral is defined the axis and its invisible effects, 3 and 6.
	This is a big claim: numbers model the physical universe, they model growth, and they show that growth is harmonized by an invisible field.  No one had ever applied the patterns of numbers to the physical world before.  But Marko did.  And he had a way to test it: DNA is the template of all the biological growth we have encountered so far.  If DNA had a nested field, then, in his own mind at least, his theory would be somewhat validated.  So he did some work with biologists, and discovered that the DNA molecule is composed of two spirals wrapped around a nested magnetic field, caused by the negatively charged phosphates.
	Marko went to Mexico, camped in a tent to be away from distractions, and explored this number pattern.  He found out that every part of the diagram has meaning.  The 3, for example, is the number of expansion and harmonic growth, as expressed through the golden triangle and the golden section;  the 6, conversely, is found more often in inorganic matter, and is the number of compression: because a hexagon balances forces, for example, all honeycombs have hexagonal cells, except for the edges, which are not compressed, and are circular.  
	Marko was convinced that the 9 also had a counterpart in the physical universe.  He postulated a massless emanation from the center of all matter, which he called an Aetheron, and which deflects mass.  Matter would warp around it, and it would superimpose its harmonics on matter.  The universe does not curve, Marko asserted, but all mass curves because of the Aetherons.  Its movement results in vortices, the 3 and 6, which account for magnetism; gravity is explained by the Aetherons’ negative draft.
	Marko’s theory is completely compatible with everything we have so far proven about Einstein’s theories of space-time, with a slightly different explanation; in fact, Einstein at one point looked for a “missing energy” to justify some of his assertions.  It also makes sense of Bell’s Theorem and superluminal communication, as well as many other previously inconceivable proofs of modern science.  But it such an amazing proposition -- that there is a constant emanation from the center of all mass, that physics and biology were mapped out for us in the decimal system all this time, and we looked at it every day without knowing what was there -- that it forces us to change the way we view the entire world.  And something that huge, a gradual but global paradigm shift, seems to demand a proof that people can see with their own eyes.  It was for that reason that Marko decided to design a toroid coil which would take advantage of what he had learned about the Aetherons, to show that they were actually there.
	Well, it was done.  And all his theories work.
	Is he right? What can we do with this new information and new technology?
	The next questions are all up to us.  
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THE KEY TO THE COSMOS:
SUMMARY ILLUSTRATION CAPTIONS
 
Illustration 1
The toroid is formed from continuous windings of two wires, corresponding to two number families, with an empty space in between for their nested field.
 
Illustration 4
The number key, showing the doubling circuit’s winding around the nested 3,9,6 field.  This key models astronomical, biological, sociological and spiritual growth.
 
Illustration 6
The winding of the toroid.
 
Plate 8
The multiplication series for all digits are eternally-repeating, polarized patterns.
 
Photograph
This coil modeled on Marko’s design has an inductance level previously unheard of.
 
GOING FORWARD
Now we reach the crucial question, what does all this mean?
The recognition that a single order permeates all of existence means that we can no longer look at specific fields of study as being wholly separate from one another.  Biology and physics, for example, are based on the same patterns; they are each merely details which we focus on out of one whole.
 
But this is not just a reconciliation of the sciences.  It is an expression of the harmony of science and religion.  We can see that spiritual principles are manifested in science, and bring a host of new, scientific questions into the realm of religion.  The divided mind we have cultivated, which has to forget all it knows of one field before it approaches another, is finally healed.
 
This is not obscure.  It is simple.  It is in our discrete numbers.
 
Because the sciences are finally reconciled, and simple patterns emerge from former confusion, old, cumbersome formulas which make corrections for faulty understandings can be phased away.  And the fundamental force of the universe can be tapped for further advances.  Science looses old fetters and gains new wings.
 
'Radio has no future. “Heavier-than-air flying machines are impossible.” “X-rays will prove to be a hoax.” The person who made these statements was not stupid. In fact, he was the brilliant English scientist Lord Kelvin, who died at the beginning of this century. The problem is that he fell victim to the laziness which seems to afflict the people of every age: the idea that at long last all the inventions have been discovered and the end of knowledge is finally at hand. But throughout history, every time we seem to have figured out how the world works, a new discovery is made or a new book is published which opens new horizons of knowledge, makes new discoveries possible, and changes the way in which the average person views the world. Marko's discovery is on this level: it rips apart and rebuilds almost every paradigm we hold, from the course of history to the shape of quantum mechanics. But what sets it apart is that it is not founded on an esoteric equation which only the elite can understand: it is written simply, in a pattern we have looked at but not seen for thousands of years, and once it is revealed it can suddenly be seen everywhere, in the numbers we use to count, the convection currents of the sun, the shape of the human body. It is time for this information to be shared.

A book on such a powerful subject should be written in such a way as to make it readily accessible to a great number of readers. And, at their roots, all scientific discoveries emerge from personal quests. As Kepler wrote: “There is nothing I want to find out and long to know with greater urgency than this. Can I find God, whom I can almost grasp with my own hands in looking at the universe, also in myself?” For these reasons it seems appropriate to write about Marko's discovery in the context of a novel, a story. My model for this is The Celestine Prophecy: it made some very interesting points, although not new ones, and the writing was not profound; but the presentation of the “insights” inside of a personal quest made them very easy to relate to. Once the popularity of this book had been won, another, purely informational book was released for those who wished to know more.


 

